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To our subscribers we tender thanks for the generous 
support accorded to THE LUTE since it was started ten years 
ago. The promises then made we have to the best of our 
ability fulfilled, and the objects then in view, viz., the 
publication of a faithful record of musical doings, and of a 
just criticism upon them, we have ever kept in sight. 
Among the contributors to THe Lute during the past 
decade have been the following distinguished writers :— 
Mr. Joseph Bennett (the first editor), Mr. Sutherland 
Edwards, Mr. W. Beatty-Kingston, Mr. John Northcott, 
the late Mr. Desmond L. Ryan, and the late Mr. Godfrey 
Turner. For the last four years a portrait and a bio- 
graphical sketch either of some popular singer of the day 
or of some esteemed composer have formed an attractive 
feature of each number. By the majority of our subscribers 
the music may be regarded as the most important section 
of THe Lute. The interest taken in it will often outlive 
that kindled by remarks upon passing events. It has been 
our aim to supply choirs and choral classes with original 
works, both sacred and secular. In carrying out this 
purpose, we have received assistance from many famous 
English musicians. Happily we have, at the same time, 
been instrumental in bringing forward young composers 
who, in the pages of Tue LuTE, have from time to time 
shown in a most convincing manner their ability to pro- 
duce anthems and part songs in every way worthy of 
performance. Some of these works have been received 
with great favour by the public, while all have had the 
advantage of being made known, not only to choirs and 
societies in Great Britain, but also to professors and 
amateurs in the colonies, and the United States of America. 


We beg to inform our readers that the Competition for 
the prize, a Schiedmayer piano, offered by the Proprietors 
of Taz Lure for the best Easter Anthem, took place at the 
time appointed, the adjudicator being Dr. F. Osmond Carr, 
whose decision will be made known in our next number. 
The successful Anthem will be published in the March 
number of THE Lure. 


MADAME CLARA SAMUELL. 


At the age of fifteen years this eminent vocalist made her 
first appearance in public ata concert held in Manchester, 
her native city. Being endowed by nature with a voice of 
exquisite quality, the youthful aspirant at once gained the 
lavour of the audience. Careful preparation for the im- 
portant event had been made by her father who, being 
himself an amateur singer and pianist, had as-early as 
possible imparted to his child a knowledge of the 
tudiments of music. In due time, he, calling in pro. 
fessional aid, placed her under the late Henry Wilson, an 
tsteemed singing master of Manchester, who attended to 
tverything calculated to advance the interest of his promis- 
ing pupil. Her début was so gratifying as to raise 
‘xpectations that Clara Samuell would at no distant date 
take a foremost place amongst vocal artists. To guys 


her for such a desirable position it was deemed necessary, 
there being no singing school in Manchester, to send her 
to Milan to study operatic music under the famous teacher 


| Signor Sangiovanni. 


Returning to England in 1876, she entered her name on 
the list of candidates for the Parepa Rosa scholarship at 


| the Royal Academy of Music, the result of the competition 





| being that Clara Samuell was declared the winner. Among 


the numerous benefits which the scholarship placed at her 
disposal was the advantage of receiving lessons from Signor 
Alberto Randegger, by whose truly artistic aid she was 
enabled to carry off the important prizes given during her 
years of studentship. On leaving the Academy, Miss 
Clara Samuell was fully equipped for the career of a public 
singer. Her soprano voice, beautiful from childhood, had 
gained in power and compass without losing the delicacy 
and bloom of its youthful tones. Moreover, she had 
acquired musicianship which enabled her to perform with 
accuracy any piece entrusted to her, These attributes 
were quickly appreciated by the public. It is needless to 
append a list of the concerts and festivals in which she has 
taken part, yet reference should be made to her most suc- 
cessful singing in ¥udas Maccabeus at the Handel Festival 
Concert held last summer in the transept of the Crystal 
Palace. In 1880, Miss Clara Samuell was married to 
Mr. Henry Rose, a professor at the Royal Academy ot 
Music, and the organist of St. Pancras Church. 


CURRENT NOTES. 


So bountiful was the programme prepared by Herr 
Henschel for the third of his seventh series of London 
Symphony Concerts that it attracted a larger audience 
than any hitherto seen at these entertainments. At the 
outset, Weber’s overture to Oberon, with its eloquent 
themes and picturesque orchestration, succeeded in putting 
the company in a cheerful mood, which was not, however, 
maintained throughout the performance of Brahms’ 
Concerto tor violin and violoncello. To many this work 
presented features not easy of recognition, and subjects 
requiring the exercise of the intellect for full appreciation. 
Not a few, presumably, came to the Hall for the purpose 
of having easy access to music of an exciting character, 
and these, naturally enough, were not disposed to 
thoughtfulness. They have to wait for enjoyment until 
the strains become familiar to them either by frequent 
interpretation in public, or by pianoforte arrangements for 
home practice. They had the privilege of hearing on this 
occasion the solo parts tor violin and ’cello played in good 
style by M. Gorski and Herr Carl Fuchs respectively. 


The symphony was Raff's Leonore, in which there 
is much that appeals to the lover ot genial music. It 
abounds in the first division containing illustrations of 
‘‘Love’s Happiness’”?; and also in the second, ‘“‘ The 
Farewell,” in which a march gives the signal for the 
departure ot Leonore’s lover to the fatal battlefield. Both 
these divisions of this work teem with pleasant and 
joyous themes ever treated with skill by the composer. 
But here gaiety vanishes, since the third, ‘‘ Reupion in 
Death,’’ gives tonal representation to scenes of horror. It 
is intended to be a musical illustration of the German 
legend in which the lover, William, killed on the battle 
field, appears in a dream to the despairing Leonore, and 
bids her journey with him a hundred leagues to the church 
appointed for the solemnisation of their wedding rites, 

hey travel together through heath and bog; the croaking 
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of frogs and the tolling of bells are heard, while troops of 
ghosts are seen dancing around. As the cock crows they 
reach the churchyard, and by the open grave Leonore 
finds she is clasping a corpse. Truly, this is a gruesome 
subject for a musical picture. Luckily, Raff was not able 
to depict the scenes so as to make the flesh of the listener 
creep with terror. Were it not for information gathered 
from the ‘‘ book of words ” no one present could have had 
the slightest notion that the sounds given forth by the 
orchestra were in any way related to incidents such as 
those which make up the loathsome legend. Apart from 
words, music, happily, cannot be defiled. The vocalist of 
the evening was Miss Evangeline Florence. 
*, * 

VERDI’s new opera, Falstaff, will be brought out in the 
second week of the ensuing month, providing that 
untoward circumstances do not intervene. Already 
difficulties have occurred with the result that the veteran 
composer threatened to stop the production of his work. 
They came from the quarter least expected, the artist 
selected to fill the title-roll being the obstructing party. 
It is reported that M. Maurel, at a meeting at Verdi’s 
house, proposed conditions which could not be accepted. 
After expressing himself pleased with the music of his part, 
and promising to do his very best with it; he asked £200 
a night for thirty-two performances. To this modest 
request was added a demand that no other artist should 
for the next three years be permitted to sing the part. 
The reason urged for naming these astounding terms was 
that this ‘‘creation ” would really be his chant du cygne, 
positively his last effort in public. It is said that the other 
contracting party, though fully aware that M. Maurel was 
an experienced artist, one whose voice was far advanced 
in the stage of maturity, declined to pay such a price for 
ripeness. Probably, it was thought that M. Maurel was 
practising in private life the part of the vapouring fat 
Knight. Ifso, Verdi’s laconic reply, “Is that all?’ was 
worthy of Prince Harry himself. Eventually the difficulty 
was overcome. M. Maurel, it is said, climbed down so far 
as to stand upon something like even ground with the 
impresario. Hence there will be no turther delay in the 
production of the new work by the world-renowned Italian 
composer, 


*,* 


VocaL music was included to a greater extent than 
usual in the programme of the Crystal Palace Concert on 
the first Saturday afternoon of December. To the choir 
were allotted the choral numbers of Mendelssohn’s 
unfinished oratorio, Christus, and Professor Bridge’s 
setting of the pathetic likes, ‘Crossing the Bar,” 
by Tennyson. In the pieces entrusted to them, the 
choristers showed improvement in precision of attack, and 
also ina closer observance than formerly ot light and shade. 
That further advancement must be made before they get 
any way near the point of merit long ago reached by the 
instrumentalists cannot be denied. Yet, for all that, it is 
pleasant to notice the strides they have lately been taking 
towards the desired goal. The trio for men’s voices, from 
Christus, was sung by Messrs. Henry Piercy, Albert 
Fairbank, and Normand Salmond; the solo selected for 
the last named artist being ‘‘O God, have mercy,” from 
Mendelssohn’s St. Paul. Gluck’s air, ‘Our Hearts in 
Childhood,” found an able exponent in Mr. Piercy. 
Unfortunately, there was no solo for the female voice, the 
lady vocalist being on this occasion conspicuous by her 
absence. The most important feature of the concert was 
the magnificent .performance given by Beethoven’s 
‘‘Eroica’”? symphony, the peerless slow movement, 
receiving at the hands of the instrumentalists a flawless 
rendering. The concert opened with Sullivan’s prelude to 
“The Light of the World,” and closed with Hamish 
MacCunn’s vigorous ballad, ‘‘ The Cameronian’s Dream.” 

The post of conductor, vacated for a while by Mr, August 
Manns, was on Saturday, Dec. roth, occupied by Dr. A. C. 
Mackenzie, under whose safe guidance the members of the 
orchestra played with all their accustomed precision and skill. 
The audience, welcoming his appearance on the platform, 
heartily enjoyed the pertormance of his overture to Shake- 
speare’s Twelfth Night, wherein incidents of the play are 
graphically illustrated. Nor were they less pleased with 
the rendering given of his prelude to the opera Colomba, a 


eee 
ee 


work with striking themes powertully treated. The loud 
and prolonged applause which followed was fairly won by 
Dr. A. C. Mackenzie in his double capacity of composer 
and conductor. Haydn’s symphony in G major, charm. 
ingly played, afforded that tull amount of pleasure it has 
never failed to give since the day of its introduction at 
Oxford, when its author received from that university the 
degree of ‘Doctor of Music.’? Saint-Saéns’ violoncello 
Concerto was admirably performed, the soloist being Jean 
Gerarday, whose remarkable talents were further exhibited 
in Dunckler’s “‘ Fantasie Caprice.’”” The vocalist was 
Miss Ada Patterson, who sang Spohr’s aria, ‘* Rose So 
Blooming,” in a pleasant manner. At the Saturday 
concert, December 17th, Mozart’s symphony in D (Parisian), 
Mackenzie’s ‘‘ Pibroch,” for violin and orchestra, and 
Corder’s overture, Nordisa, were performed. 
*,* 

Firty years ago Marietta Alboni made her first appear. 
ance in public at the Teatro Communale of Bologna, and 
on Thursday, the 1st ult., at her house in Paris her 
* artistic golden wedding ” was celebrated in an appropriate 
manner. Those privileged with an invitation had the 
good fortune to hear once more the most beautiful 
contralto voice of the present century. According to 
report, it still retains its superb quality, which was displayed 
on that occasion in Vaccai’s air, ‘‘ Se tu dormi, svegliato,” 
and in the little song, ‘* Il vecchiatto cerca moglie,” from 
Rossini’s Il Barbiere. In the early part of her career, 
Madame Alboni received but a very modest fee for her 
services. At Bologna, in 1842, it was only £3 a night, while 
six years later, at Covent Garden, it was not great in com- 
parison with that paid at the present time to mediocre 
vocalists. | Nevertheless, the salaries received were 
sufficient to enable her not only to meet the expenses 
incidental to a professional career, but also to lay by 
money to provide things necessary in the years following 
its close. The fairies attending her birth bestowed on her 
good sense as well as genius. To her fellow artists she 
would say in all kindliness, “‘ We leave off singing as poor 
in pocket as when we began.”’ 


GENERALLY speaking, a pianoforte recital is not a lively 
entertainment, but that given by M. Paderewski at St. 
James’s Hall on Tuesday afternoon, December 6th, proved 
ofa maddening nature to some few of the immense audience. 
Was it from enthusiasm kindled by his art, or from sheer 
lunacy that women violently strove to prevent him leaving 
the platform? Let the manager look to it; Paderewski 
needs protection. But many of the auditors maintained that 
serenity ot mind necessary to appreciate the playing ot 
the really great virtuoso. They listened with undisturbed 
judgment and calm enjoyment to music by Handel, Weber, 
Chopin, and Liszt, interpreted in a style that showed 
complete mastery over the varied subjects. 

* 


Berore the end of the present month an opera, entitled 
Signa, composed by Mr. F. H. Cowen, will be brought 
out at the Carlo Felice Theatre, Genoa. The libretto, 
founded upon Ouida’s novel, is by the late Gilbert 4 Beckett, 
the translation into Italian being by Signor Mazzucato. 
Doubtless the story will secure the favour of the inhabitants 
of Genoa, as the scene is laid chiefly in a romantic district 
near that city. The opera was intended for production at 
the ill-fated theatre lately known as the Royal English 
Opera House. In order to present the work under the 
best possible conditions a company of popular Italian 
singers has been engaged. Mr. Cowen, now directing the 
rehearsals, will conduct the first performance. 

*,* 

A CAPITAL programme was prepared for the inauguration 
of the tenth season of concerts given by the Stock Exchange 
Orchestral Society and Male voice Choir. Among the 
pieces selected were Mendelssohn’s Symphony in C minor, 
Schubert’s Rosamunde overture, and the Prelude 
composed by Dr. Hubert Parry for the recent represen 
tation at Oxford of The Frogs of Aristophanes. These 
interesting works were creditably performed by the amateurs 
under Mr. George Kitchen’s direction. Miss Agnes 
Zimmermann distinguished herself in the solo part of 
Rubinstein’s Pianoforte Concerto in G. At times the 
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orchestral players were a little unsteady in the delivery 
of the vigorous themes. The choir rendered in good 
style the part-song ‘* Peace,” by Lee Williams, and ‘* The 
Long Day Closes,” by Sir Arthur Sullivan. Madame 
Emily Squire afforded pleasure in vocal solos by Donizetti 
and Cowen. 


Sir ARTHUR SULLIVAN’s Golden Legend was performed 
by the Royal Choral Society on Wednesday evening, 
December 7th, when a numerous company assembled in 
the Albert Hall. It is needless to enlarge upon the merits 
displayed by the choir on this occasion, yet reference should 
in fairness be made to the rendering of the “ Evening 
Hymn,” which was simply perfect. An encore was 
demanded; and, contrary to his wont, the conductor, Sir 
Joseph Barnby, acceded to the loudly expressed wish ot 
the audience. This was not, however, the only encore of 
the evening. Another was won by Miss Clara Butt’s 
beautiful singing in the air, “‘ Virgin, who lovest the poor 
and lonely.” So successful a first appearance in the 
concert-room as that made by this young pupil of the 
Royal College of Music has rarely been witnessed. A new 
comer, Mr. Edward Epstein, a pupil of the Guildhall 
School of Music, acquitted himself with credit in the 
music allotted to the part of the Forester. The other 
soloists were those well-known vocalists, Madame Albani, 
Mr. Ben Davies, and Herr Henschel. 


Messrs. HANN gave, on Monday evening, December 12th, 
the concluding performance of their seventh series of 
Chamber Concerts held in Brixton Hall. 


*,* 


Tue third of the series ot concerts given at Hampstead 
Conservatoire by Miss Ethel and Mr. Harold Bauer, in 
conjunction with Mr. Herbert Wallen, took place on 
Thursday, the 8th ult. 


THE performance of Gluck’s Orpheus, given at the 
lyceum Theatre, on Saturday afternoon, December roth, 
by students of the Royal College of Music, afforded great 
jleasure to a large and critical audience. In some respects 
twas superior to any representation given of the work in 
his country, Under the supervision of gentlemen of 
tassical attainments, the scene presented nothing in- 
wngruous to provoke a smile; the costumes, or draperies, 
bing in perfect taste, and the grouping of the chorus, in 
accordance with the teaching of ancient art. It was not, 
however, the simulations of antiquity that made the 
deepest impression; but the manifestations of rare ability 
on the part of Miss Clara Butt, a youthful pupil of the 
College, who, appearing on this occasion, for the first 
imeon any stage, sustained the leading character, Orpheus, 
vith triumphant success. In sympathetic tones, Miss 
Maggie Purvis sang the music assigned to Eurydice; and 
Miss Ethel M. Cain’s bright voice was just suited to the 
nore confident strains of Eros; while Miss -Blanche 
ktynolds, as the ‘“‘ Wandering Spirit,” was highly efficient. 
Under the direction of Professor Stanford, the band, con- 
isting chiefly of pupils of the College, did fairly well. 
Thy have, however, done better when employed upon 
‘ores of far greater complexity. At times, the accompani- 
ments were wanting in precision, and the melodic phrases 
fm smoothness and grace. It should be remembered, 
however, that the texture of Gluck’s music is so trans- 
pent that no blemish can escape detection. 


*,* 

On Monday evening, December 12th, a Violin and 
mnoforte Recital was given in Princes’ Hall, by Herr 
wnanski and Miss Eva Lonsdale. In the first number 
the programme, Schumann’s “ Fantasiestiicke,” the 
0 artists were heard to advantage, the characteristic 
es being admirably suited to display true musician- 
”, which, by the way, was conspicuous in all their 
tiormances. Herr Poznanski’s pure tone and expressive 
tasing were revealed in the violin solo, ‘‘ Ungarische,” 
Raff; while a melodious ‘‘ Romance,” and graceful 
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of pieces for his instrument. Miss Eva Lonsdale’s piano- 
forte solos were Chopin’s “ Prelude,” and “ Impromptu,” for 
which the player was recalled to the platform to receive 
the applause of the audience. The Recital concluded with 
an excellent rendering of Rubinstein’s “Sonata” in A 
minor, for pianoforte and violin. 


THE Wind Instrument Chamber Music Society recome 
menced operations on the 7th ult., not, however, on the 
premises of the Royal Academy of Music, but in the larger 
area of Princes’ Hall. It is gratifying to note this change, 
if only as proof that a society rendering such good service 
in an uncommon branch of music has gained courage to 
appeal to the general public. Mozart’s elegant serenade 
in C minor, for two oboes and the same number of 
clarinets, horns, and bassoons, was excellently played by 
Messrs. E. Davies, M. H. Hanson, A. Smith, J. A. Park, 
A. M. Lawson, A. Brain, E. F. James, and W. G. James. 
A divertissement by Emile Bernard for the same instru- 
ments, with two flutes in addition, and works by Edward 
German and Raft, were also in the programme, whilst Miss 
Minnie Robinson was the vocalist. 


THE annual orchestral and choral concert of the students 
of the Guildhall School of Music, took place in the noble 
civic hall, on the evening of the 13th ult., when the Lord 
Mayor, the Lady Mayoress, and Sheriff Renals were 
among the leading representatives of the Corporation 
present. Sir Joseph Barnby conducted, and very credit- 
able performances were given of the Italian Symphony, of 
Gade’s cantata The Erl King’s Daughter, and of the 
first movement of Beethoven’s violin concerto (solo part 
by Mr. Alfred J. Slocombe). Miss Annie Swinfen dis- 
tinguished herself by an expressive rendering of 
Beethoven’s scena ‘ Ah perfido,’’ and Miss Maude Ballard 
by the power with which she gave the soprano solo of 
Mendelssohn’s Lorelei finale. 


* 
e% 


THE operatic class of the Guildhall School on the 
17th ult. appeared in The Marriage of Figaro, and 
generally did well. To make up for the absence of wind 
instruments the harmonium was employed, but as may be 
supposed the effect was not invariably good. Mr. Edward 
Epstein as the Count, Miss Jessie Hudleston as Cherubino, 
and Miss Maude Ballard as the Countess, manifested much 
aptitude for their respective duties, and Sir Joseph Barnby 
wielded the baton, 


Messrs. WILLIAM NICHOLL, Septimus Webbe, and 
Hans Adolf Brousil for the second of their Thursday 
Subscription Concerts, held at Steinway Hall on the 
8th ult., drew from Rubinstein for the opening part. 
The sonata in D major (Op, 18) for pianoforte and 
violoncello, the Barcarolle in A minor, No. 4, and the 
Stuccato Study in C were the instrumental pieces, and 
‘Du bist wie eine Blume” and “ Es Blinkt der Thau” 
were nicely sung by Mr. Nicholl. The second part was as 
usual miscellaneous. 

* * * 
A SELECTION from Mozart’s Requiem and Schumann’s 
“Advent Hymn” formed the special Advent services at 
St. Marylebone Parish Church. To many of the congre- 
gation on the rst ult., the more modern work was evidently 
unfamiliar, but the attention paid throughout was of the 
closest. Mr. W. Hodge conducted. Both the soloists and 
the choir sang in a manner that — accorded with the 
sentiment of the compositions, and the accompaniments 
were supplied on the organ by Mr, Herbert Hodge. 

*,* 

Mr. DE MAnBy SERGISSON, the organist of St. Peter’s, 
Eaton Square, and his choir on the rst ult. gave a per- 
formance of Spohr’s Last Judgment, that as regarded 
impressiveness favourably compared with any heard else- 
where during the Advent period. The solo parts, like the 
choruses, left nothing to be desired, 





fazurka” bore testimony to his ability as a composer 


St. Paui’s CATHEDRAL, on the evening of the 6th ult., 
was densely thronged for the annual service comprising 
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The Last Fudgment. Under the conductorship of Dr. 
Martin, the well-known effects connected with this per- 
formance came out as finely as ever. Except the small 
orchestra, the cathedral singers received no aid from out- 
side associations, and certainly none was required. 


*, * 


Not much need be said of Herr Emil Bach’s opera, 
Irmengarda, produced in Italian at Covent Garden on the 
8th ult. The score exhibits an attempt to combine 
orthodox melodic form with modern instrumental methods, 
a process that occasionally leads to a suspicion of 
patchiness. Nor is the best use made of the story, which 
might easily be rendered more striking from the theatrical 
aspect. Madame Giulia Valda played the sharp-witted 
heroine who secures such good terms for the besieged 
burghers, and derived admirable assistance from Madlle. 
Guercia, Signor Guetary, and M. Dufriche. The 
reception of the work was favourable. 


By command of the Queen, Carmen was played at 
Windsor Castle on the 3rd ult., with Mdlle. Zelie de 
Lussan as the fickle gipsy, and Miss Esther Palliser, 
Signor Cremonini, and M. Dufriche as the three other 
principals. The performance throughout was remarkably 
smooth. The artists and assistants, under the direction 
of Sir Augustus Harris, numbered over 120, 


SUMMARY OF THE YEAR. 


THE past year is not entitled to rank among those 
productive of any particularly significant development of 
the art of mugic. Most of our prominent composers have 
submitted new‘works, and yet with three or four exceptions 
the national répertoire is not very much the richer. The 
latest comic opera at the Savoy Theatre, Haddon Hall, 
can scarcely be said to fitly represent the genius of Sir 
Arthur Sullivan, though after his serious illness everyone 
was glad to receive another work from this composer. 
For lofty examples of conscientious labour the chief 
honours have been gained by Dr. Hubert Parry with his 
short oratorio ¥o0b, and by Mr. Frederic Cliffe with his 
symphony specially composed for the Leeds Festival. 
Through a regrettable misunderstanding with the Yorkshire 
Committee Mr, Cowen withdrew his cantata The Water 
Lily, and thus did not present any new work throughout 
the year; his opera Signa, originally undertaken for Mr. 
D’Oyly Carte at the Royal English Opera House—now con- 
verted into a variety temple—being translated into Italian 
and conveyed to Genoa. Dr. A. C. Mackenzie was also 
silent. His oratorio Bethlehem not being quite ready tor 
the Gloucester Festival (the Three Choirs) was reserved, and 
apparently our American cousins, who highly esteem this 
musician’s productions, will be the first privileged to hear 
the sacred work in its complete state. 

Dr. Hubert Parry’s ¥ob deserves all the approval it has 
obtained. Its force and dignity are unmistakable, and 
only its comparatively limited dimensions preclude the 
work from being classed with the mighty productions of 
former generations. The plan of the book is novel, and 
perhaps hardly conducive to popularity, but one forgets 
this in listening to the magnificent bass solo constituting 
the patient hero’s lamentations, and to the following,| 
splendidly constructed chorus to which the composer has 
set the Divine reply. At the same Festival—that of 
Gloucester—were introduced Messrs. Joseph Bennett and 
Lee Williams’s church cantata Gethsemane (a worthy 
companion to their Last Night at Bethany, written in 
1889); Dr. J. F. Bridge’s “ The Lord’s Prayer,” according 
to Dante’s Purgatorio; and Miss Rosalind F. Ellicott’s 
short cantata The Birth of Song. 

Owing to disappointments the Leeds Committee had to 
rest content with two novelties only, and one of these, 
Dr. Alan Gray’s cantata, Arethusa, was very brief. The 
other new composition was the massive yet elegant 
symphony which sufficiently avenged Mr. F. Cli FIN 
indifference manifested in his native county s, his 





initial symphony three years before. For the Sry gine 
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Cardiff held a festival, which it is hoped will becom 
'riennial. Here was performed Dr. Joseph Parry 
dramatic oratorio, Saul of Tarsus, which a fortnight earlje; 
had been given with great success at the Eisteddfod at 
Rhyl. The strong originality and religious fervour of this 
work of the Welsh composer won merited attention in the 
Principality, where, for divers reasons, it is likely to te 
frequently heard. 

_ The opera seasons—summer and autumn—resulted jg 
six works new to England being heard. These wer 
Mascagni’s L’Amico Fritz, which somewhat coldly 
received at Covent Garden at the outset, gradually 
increased in favour, and late in the year figured jn 
the same programme with the still remuneratiye 
Cavalleria Rusticana; Mr. Isidore de Lara’s Iq 
Luce dell’ Asia, M. Bemberg’s Elaine, Victor Nesler'’s 
Trompeter von Sakkingen (in the original German), 
Tschaikowsky’s Eugene Onegin, and Herr Emil Bach's 
Irmengarda. It was with the Russian composer’s work 
that Signor Lago opened his brief and disastrous season at 
the New Olympic in October. He also produced Mr 
Bantock’s one act tragic opera Cadmar, and revised 
Mozart’s L’Impresario. The series of Wagner perforn- 
ances at Covent Garden and Drury Lane, in June and July, 
undoubtedly created some stir. The four sections of the 
cumbersome Ring des Nibelungen were done in order, and 
there were several performances of Tristan und Isolde, 
That the crowded audiences on these occasions were due 
in no small measure to the ability shown by Frau Klafsky and 
Herr Alvary was manifested four months afterwards when © 
the opera was reproduced at cheap prices with an entirely 
different cast. An English work of an ambitious stam 
was Mr. George Fox’s Nydia, the Blind Girl of Pompei, 
which, after being given at the Crystal Palace in English, 
was played at Drury Lane one afternoon, with Mlle. Sigrid 
Arnoldson as the gentle heroine. 

Comic opera has flourished exceedingly. Haddon Hall 
immediately made a hit. Excellent runs, too, were 
obtained by The Mountebanks (poor Alfred Cellier’s last 
work) at the Lyric, by Mr. Haydn Parry’s bright Cigarette, 
and by Burnand and Lecocq’s Incognita. Nor must it be 
forgotten that the pretty music penned by Dr. Osmond Carr, 
for the burlesque Blue-Eyed Susan and for the farcical 
In Town, materially helped the prosperity of those 
productions. The Philharmonic, the Crystal Palace 
Concerts, the Richter summer series, and the London 
Symphony Concerts have pursued the even tenour of theit 
way without vastly augmenting their popularity, yet 
losing none of the prestige secured in former years. 


ENGLISH music is held in favour by the Royal Family 
of Prussia. At the Court of Berlin compositions of Sir 
Arthur are well-nigh daily performed. By the following 
letter it will be seen that works by Mr. Joseph L. Roeckelare 
also appreciated :— 

New Palace, Darmstadt, Germany, 
November 13th, 1892. 


Messrs. Patey and Willis. 

Sirs, —H.R.H. Prince Henry of Prussia wishes you please 
tosend Saraband and Gavotte Olivia, by J. L. Roeckel, for 
pianoforte and string band, as soon as possible. 

Yours respectfully, 


J. RoLsTone. 





TO CORRESPONDENTS. 


Letters connected with the literary department of this Journal must 
be addressed to the EpiTor. 

Cc ications intended for insertion will receive no notice unless 
accompanied by the name and address of the sender. 





The Epitor cannot undertake to return articles of which he is 
unable to make use. 
All business letters should be addressed to the PUBLISHERS. 


Advertisements should reach the Office not later than the 2th it 
order to insure insertion in the issue of the month current, 
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Dedicated tothe Rev W®Hodgson M.A.Vicar of St Mary's Plaistow Kent. 


Lute” No. 121. 


Give Sentence with me, G@ God 


. Anthem. hans 
salm XLII. V. 1.2.3.4.6. Price 3° 


F. LEWIS THOMAS, 
Maestoso M.M.e= 76 


tS Full Sw: 


Sf 


Gjve sen-tence withme O God and de-fend cause -gainst the un-godly 
Cive sentencewith me O God and de_fendmy cause a - gainst the un-godly 


’ Give sen_tence with me God and de _fend my cause a- gainst the un_godly 


Give sen-tencewithme O d and defend my cause a -gainst theungodl 
eres. e Gt : Diap with full Sw:coup’d. 
Ped: 16ft:&8ft:coup’d to Gt! &S 


people, O de-liv-er me de-liv-er me fromthe de-ceit-ful and wick.ed man for 


peo-ple, O de_liv_er me de-liv-er me from the de-ceit-ful and wick-ed man, 


peo-ple, O de_liv _er me de_liv_er from the de_ceittul and wick-ed man, 









peg-ple, O de_liv-er me de-liver me fromthe de_ceit_ful and wick.ed man, 


P Chi: without ae i 


=. , ;_ | Ped: 
P& Ww 1808. Copyright for United States Property of A.P Schmidt Boston. 


Thou art the God of my strength,why hast Thou put from Thee 


Thou art the God of my strength,why hast Thou me from Thee 





t the God o strength,why hast Thou put from Thee, 





Thou art the God of my strengthwhy hast Thou put. from Thee, 
oe 


Gt: to Prin:coup’d to Full Sw: 


hea -vi-ly, a-vi-ly, so - ly, whilethe en-e-my op. 


hea-vi ly, so -ly,while the 


ea-vi- ly, hea -vi-ly,so hea-vi-ly,while the en-e -my 


hea-vi-ly,so, hea-vi-ly,so hea-vi-ly,whilethe en-e - my op. 


e’ - press -eth me,while the op-presseth me. 


- press-eth me, while the e y -presseth me. 


- press-eth me, while the- en -e -my op -presseth me. molto 


Pie = P| : Py 


P. & W. 1808 
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send out Thy 


increase Sw; send out Thy light, Thy 


ary 


= ies Sw: Gt; to Prin: to Full 
Ped: 16ft:& 8ft:coup’d to Gt: & Sw: 


light and Thy truth that theythat they may lead me, bring me un- to Thy 
light and Thy truth that they tthey may lead me, ahd 


light and Thy truth that they that they may lead me, and bring un-to Thy 


light and Thy truth that they t t they may lead me, 


hill, and bsingme un-toThy ho- ly -h llhun-toThy holy hill and 
hill, and bringme un-toThy ho - ly _ hill, un-to Thy holy hill and 


hill, and bringme unto Thy ho - ly hilt,an -to Thy holy hill and 


Thy holy hill, hy holy hill, un-toThyholy hill and 
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P& W. 1808. 





to , Thy dwell-ing, O sendout Thy light,Thy light andThytruth, O se : 


to Thy dwell-ing, send out Thy light,Thy light and Thy truth, O send gut Thy 


Thy dwell-ibg, 0 send out Thy light,Thy light and Thy truth, 0 se Thy ae 





to Thy dwell-ing,O, sendout Thy light,Thy lightand Thy truth,O  sendout oa 
ae 
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Reduce to Gt: coupd toSw: mf 1 


molto rail, 





brin unto Thy ho-_ly hill, and tOnolto rallT by dwell ing. ozs 


bring me un_to Thy ho_ly hill, and to alto yall.» »Y dwell 


bring me ug-to T o-ly hill, and to T 
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bring me unto Thy ho-ly hill,and to, and to Th dwell 
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Treble Solo (or Tenor.) 


Andante (not too quickly)M.M. z 92 
¢ - ¥) molto sostenuto. 


And that I may go un-to the al-tarof God e'en jun-to the 
mf Pp ‘ 


Clarinet on Ch: Lieblich Gedacht onCh: 
Sw: Pp closed, 


God of my joy and my_ glad -ness, up-on the harp, on the harp will 


add Oboe & Prin A ! 


quasi arpa: 


give thanks un - to Thee O God my God, a een, 


that I may = go un -to the al -tar of God - e’en, un -to the 


colla voce, 








God of my joy and my glad 


add Oboe, 


harp, on the harp give thanks , 


molto rall. 


Thee will I, give thanks, And up - on the harp, up- 





much slower. —__ 


the harp will JI give thanks, O 
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Maestoso J =72, 


t thy trust in y trust in 
trust i 


put thy trust i put thy trust in 


put thy trust i t thy trust in 


Gt:Diap: uncoup’d 


. d=120. 
God, I will yet give Him thanks which 
God, 1 yet give Him thanks 
God, for I will give will give Him thanks 


give H thanks 


coun . te-nance 
coun - te- ance 
coun - te-nance 


te_nance 








coun - te- nance 


the help of my coun 
help of my coun . te-nance, 


which i the help - te-nance, 


molto rall to da72. 
God ; molto rall-to ¢.72. put thy trust 
*, God; molto rall to ¢=72. put thy trust 


God; molto rail. é=72. aye Say semt = 


God; molto rall to Tempo [™o put thy trust in 
a a => 
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Full Ped [organ 8 ad |lib. 
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